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Art Exhibition We are Stardust by Bettina Forget
November 3, 2006 - January 19, 2007 at Galerie Espace Arts du feu

We are children of the stars - literally.

All the molecules that make up humans - in fact, the entire planet and everything on it - were created by an ancient
exploding star, billions of years ago. This is expressed in astronomer Carl Sagan’s famous quote “We are all made
of star stuff”, which is the inspiration for artist Bettina Forget’s latest series of works.

The lost woman

A mysterious silhouette appears over and over in the “We are Stardust” series - sometimes a shadowy tint, sometimes
an outline filled with stars, and sometimes a silhouette-shaped hole cut right into the stretched canvas! It is the silouette
of the (in)famous female aviator Amelia Earhart, who mysteriously disappeared during her attempt to circumnavigate
the globe in 1937. Speculations abound regarding this “lost woman”, and Earhart has attained an iconic status in the
worlds of aviation, science fiction and general pop culture. Bettina Forget uses her silhouette as a symbol for all
humankind, for our impermanence, and our connection to the stars.

About the artist

Bettina Forget is a visual artist living and working in Montreal, Quebec. Born in Germany, she has studied art at Central
St-Martin’s School of Art in London, England and at Curtin University in Perth, Australia and Singapore. Bettina’s work
deals with the subject of astronomy and meteorology, establishing a link between art and science. Pushing the
traditional techniques of painting to its limits, she subjects her canvases to being frozen into ice, pummelled by rain
and scorched by fire. She also invented a technique of cutting holes into stretched canvas and suspending smaller
pieces of canvas in the voids, therefore turning paintings into three-dimensional objects. Her work is part of corporate
collections in Singapore, Australia and the USA, as well as being in private collections in England, Germany and
Canada. Bettina is member of the International Association of Astronomical Artists (IAAA) and on the board of directors
of the Royal Astronomical Society of Canada (RASC) Montreal Centre.

About the exhibition

We are Stardust

November 3, 2006 - January 19, 2007
Galerie Espace Arts du feu

300 - Mezzanine level

1000 de la Gauchetiere West
Montreal

Vernissage

Novemver 2, 2006

5:30 pm - 8:30 pm

VIP Centre, adjacent to Galerie Espace arts du Feu
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Bettina Forget We are Stardust

We are Stardust (Herschel, Pleiades, Open Cluster, Particles, Neutrinos, Spectrum)
acrylic and mixed media on canvas

24" x 30”

2006



Bettina Forget We are Stardust

Messier #1
acrylic and mixed media on canvas
5 canvases 8” x 8”, 5 canvases 6” x 6” - 2006

Perspectives

acryligue on canvas

4 canvases 8” x 8”, 4 canvases 6” x 6”
2006



Bettina Forget

born in Hamburg, Germany

cV

Exhibitions
Solo Shows
2006 We are Stardust Galerie Espace Arts du feu, Montreal, Canada
2005 Helios Galerie Art en Majuscule, Montreal, Canada
2004 Lunar Genesis Galerie de la Ville, Dollard-des-Ormeaux, Canada
2003 Moon Atelier Bettina Forget, Montreal, Canada
2002 Monsoon Atelier Bettina Forget, Montreal, Canada
2002 Monsoon Visual Voice Art Studio, Singapore
Group Shows
2006 Space Art Show International Space Development Conference,
Los Angeles, USA
2005 Ouverture Galerie Nevermind, Montreal, Canada
2005 Festival Montréal en Arts open air gallery, Montreal, Canada
2005 Looking Up Imaginarium, Nevada City, CA, USA
2004 Festival de la peinture La Prélude, Mascouche, Canada
a Mascouche (invited professionnel artist)
2004 Snap-to-Grid LACDA, Los Angeles, USA
2004 Festival des Arts galerie au ciel ouvert, Montreal, Canada
2004 The Nano Show Nexus Foundation, Philadelphia, USA
2004 L’Univers Peint Atelier Bettina Forget, Montreal, Canada
2003 Ausstellung Marziart Internationale Galerie, Hamburg,
Germany
2003 WarmWarmer Sala Rossa, Montreal, Canada
2003 regard suspendu, Galerie Artus, Montreal, Canada
temps arrété
2001 Exit Sculpture Square, NAFA, Singapore
2000 Body in collaboration with photographer
Claudia Goetzelmann, Singapore
1999 Life Art Life Art Society, Singapore
1998 Life Art Life Art Society, Singapore
Collections

Corporate collections: NMG Financial Services, Singapore (head office) and Perth, Australia (subsidiary),
Madison Area Technical College, USA

Private collections in Singapore, London (England), Hamburg (Germany) and Montreal (Canada)
Permanent collection: “The Artists’ Universe”, collection of the IAAA, USA
Bibliography

CHONG, Jia-Rui, « Space Artists Face Reality: NASA Does It Better », Los Angeles Times,
18 June 2006

LEVY, Bernard, « Jouer avec le feu », Vie des Arts, summer 2005

SEIDMAN, Karen, « Exploring the art side of the moon », The Montreal Gazette,
11 March 2004

SCHILTZ, Valérie, « La face cachée des lunes », Cités Nouvelles,
22 February 2004

SIM, Arthur, « Rained out at this art show », Singapore Straits Times,
27 March 2002



Sunday, June 18, 2006

Space Artists Face Reality:
NASA Does It Better

by Jia-Rui Chong, Times Staff Writer

Space artist Joy Day, 41, acknowledged that some people may
not be asinterested in buying space art now that Hubble and
other missions have made "the real thing" more available

But she believes that Hubble has also boosted — and liberated
— the genre.

At an exhibit last month in Los Angeles, where some pieces
of space art fetched a couple of thousand dollars, Day pointed
to an ail painting she did with her partner, B.E. Johnson, of a
glowing red planet and bright brown and white moons backlit
by a patchy sienna galactic cloud.

"We didn't know we could paint the galaxy mottled like this,"
she said. "Before, scientists said it had to be dark.... Hubble
images have a billion colors. Whoo!"

Why stop at pretty colors?

"I didn't want to paint the Orion Nebulathe way it looks," said
Bettina Forget, 40, aMontreal-based artist. "Y ou can just order
that on the Hubble website."

Forget, who was trained at art schools in London, Singapore
and Perth, Australia, counts abstract expressionists, such as

Willem de Kooning and Mark Rothko, asinspirations. Take
her diptych of lo and Europa, "Fire and Ice."

For 1o, she poured layers of acrylic gel onto the canvas to
simulate lava flows. She wrote along the curves of the flows
in Sitterlin, an old German handwriting, describing lo's heat
and sulfur-covered surface.

With Europa, she carved gashesinto a blanket of acrylic gel
to capture the ice cracks on the moon's surface. She used
Sitterlin again, but obscured the words with athin layer of
white to make the words appear to be frozen.

Unfortunately for rock-and-ballers, it's tough making aliving
by reinterpreting what a camera has already seen.

But there are still many corners of the universe that can't be
seen with acamera.

"Black holes and neutron stars are so small, even with the best
telescopes we have, they won't look like much at all," said
Astronomy magazine's Tal cott. "We have to go to space art to
see that."

Last year, ateam of astronomers, including Geoffrey Marcy
of UC Berkeley, made a stunning discovery — a nearly Earth-
size planet orbiting the star Gliese 876, about 15 light-years
away in the constellation Aquarius.

MOONSCAPES: Bettina Forget’s diptych of 1o and Europa,
“Fireand Ice.” Forget isinspired by abstract expressionists.
(photo: Bettina Forget)

No telescope can see such asmall and distant object, so among
the first people Marcy called to illustrate the find was Daly
City artist Lynette R. Cook.

Cook, 45, who was trained as a biological and botanical
illustrator, went through the scientific data with Marcy and
came up with ared-hot desert scene reminiscent of Utah with
three mottled planets hanging low in the sky over auburn mesas.

"It's hard to compete with actual pictures, so |, for one, do not
try," she said.

Dixon said alot of his assignments these days are for what he
describes as "weird physics."

For apiecein Scientific American on new cosmological theories,
he produced a picture of squiggly "dark energy" elements
feeding through a point into the known universe, pushing its
expansion.

Dixon has been dabbling alittle lately in loosening up hisown
style. "I'm trying to get away from that photographic, tight
look," he said.

Perhaps one day space will lose its mystery and space art will
go the way of painting fruit bowls.

Until then, "it'sabig universe out there," he said.












